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factors so richly expatiated on in the poem, the
section Olfactus preceding that labelled Vtsus. And
though he does not there definitely specify perfume
as being (either normally or only on State occasions)
at once invisible and percussive, he apparently so
conceives it for poetic purposes :
And air, less corpulent in quality,
Than odours are, doth nourish vital spirits.
Therefore may they be proved of equal merits.
Yet further, an Authority studious of the past
might have noted that even in the Variorum days
Steevens had detected a note of Chapman in the
" burnish'd throne " that " burn'd on the water/'
citing from his version of the Odyssey (X, 418-20.
Cp. 461 sq.) :
In a throne she plac'd
My welcome person.   Of a curious frame
'Twas, and so bright, I sat sis in a flame.
Perhaps, indeed, a really studious Authority would
recall that Warburton had traced the specification
of the " pictured Venus " to Pliny, who, perhaps,
was more likely to be known to Chapman than to
Shakespeare. And, when all is said, bibliography
is surely concerned to note how the scene as a whole
against his former friend Ben Jonson (apparently on the ground
of Jonson's aspersion of PERICLES in the lump), point to a share
by Chapman in a recast. Such a share, followed by a further
revision on Shakespeare's part, appears to occur in Antony as
well as in MEASURE FOR MEASURE and ALL'S WELL. The problem
thus remains open. The fact that the " fringes of bright gold *2
in PERICLES (III, n, 101) points in turn to the TEMPEST (I, ii, 408),
which appears to involve Fletcher, heightens the complexity.